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FULL CIRCLE: Meeting Point Artists Association

Interpretive / Educational Guide

The Alberta Foundation for the Arts Travelling Exhibition Program (TREX) intends to bring you
closer to Alberta's artists and collections. Since 1981, the Alberta Foundation for the Arts (AFA)
has financially supported a provincial travelling exhibition program with the vision that all

Albertans have an opportunity to experience visual art in their community.

This Interpretive Guide has been specifically designed to complement the exhibition you are now
hosting. It is one of several exhibitions distributed by the Alberta Society of Artists as part of the
Alberta Foundation for the Arts Travelling Exhibition Program (Southwest Region).

The suggested topics for discussion and accompanying activities can enhance the viewer's
enjoyment and assist teachers in developing strategies to complement the exhibition. Questions
have been included at both an elementary and advanced level for younger and older visitors.

The Interpretive Guide consists of three main sections

¢ Information about the Alberta Foundation for the Arts and the parties organizing this
exhibition; a statement from the Curator and/or related commentary on the exhibit.

e Alisting of artworks with information about the participating artists.

e Educational component for teachers written to coincide with the Alberta art curriculum.

Please note there is a hard cover interpretive guide for public display that travels with the

exhibition. Teachers or venue representatives will receive a soft cover interpretive guide prior

to delivery of the exhibition. It is the venuebs optio
after the display period. It is understood that reproduction of this material is for educational

purposes only.

A Few Reminders for Venue Representatives

As part of the soft cover interpretive guide, your venue should receive a press release , a photo
reproduction _ for distribution to media outlets and shipping labels / lading bill _ to transport the
exhibition to the next destination.

At the conclusion of the exhibition, we request that you take a few moments to fill out the
reporting forms . Please fax to the Alberta Society of Artists at 403.263.4610

e Artwork Condition Report: Arrival/Departure
e Attendance and Visitor Feedback Form
e An Evaluation Form will be faxed to you for completion at the end of the exhibition



ALBERTA SOCIETY OF ARTISTS (ASA)
www.society -artists.ab.ca

The Alberta Society of Artists was established in 1931 as an organization

of professional artists. The ASA, operating as a registered charity, continues

to promote the visual arts in Alberta through access and support to

professional artists and their work. The Society also educates the public

on the importance of the arts in their community by developing exhibitions

that focus on aspects of Albertads cultural d

The ASA has a long history of producing and promoting local, regional and
inter -provincial travelling exhibitions. The Society is currently contracted by
the Alberta Foundation for the Arts to develop and circulate art exhibitions to
venues throughout southern Alberta. The art works are intended for display
in schools, libraries, museums and other public facilities. The southwest
region of the AFA Travelling Exhibition Program is managed through the
Calgary office of the ASA located on the third floor of the Crossroads Market.

The ASA undertakes a variety of educational initiatives such as awarding scholarships to Alberta
high school students.

ALBERTA FOUNDATION FOR THE ARTS (AFA)
www.affta.ab.ca

The Alberta Foundation for the Arts (AFA) was established under the Alberta Foundation for the
Arts Act, September 1/1991. The purposes of the Foundation are:

e to support, promote and contribute to the development of literary, performing, visual and
media arts in Alberta

to provide people and organizations with the opportunity to participate in the arts in Alberta
to foster and promote the appreciation of artworks by Alberta artists

to collect, preserve and display artworks by Alberta artists

to encourage Alberta artists in their work

. is to provide all Albertans with the opportunity to enjoy visual

art exhibitions in their community. The TREX Program also

strives to make the AFAO6s extensive ar
\F A Albertans. The growing art collection consists of over 8,000

< art works showcasing the creative talents of more than 1,700

! artists.

' As a major provincial art collection in Alberta, the AFA
collection reflects the development of the vibrant visual arts

Derek Besant;Jason / Tropic
vinyl ink digital image on paper
Collection of the Alberta Foundation for the Arts
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CURATOR COMMENTS

Many immigrants have found Calgary a desirable destination despite the temperamental air mass that governs the city
year round. Newcomers are attracted to the many economic opportunities and Calgary's high quality of life. In 1988, a
group of ethnically diverse artists coalesced to form the Meeting Point Artists Association (MPAA). Their goal was to
promote cultural exchange with no hidden agendas and only the purest of intentions. In the process they hoped
to transcend traditional parameters and create a bridge between Canadian and Asian communities through art. To this
day the MPAA reaches out to contemporary artists who are interested in blending Occidental and Oriental philosophies
in art and life.

During the late 1980s a small group of artists would regularly meet at the Chinese Express Restaurant, then owned and
operated by artist and master calligrapher, Simon Wong. The restaurant hosted weekly dinners intended to bring artists
and patrons together to enjoy food, conversation and art. Over twenty years the MPAA has taken the initiative to engage
new audiences through exhibitions and workshops. Full Circle is the latest group effort with sixteen artists and includes
Paresh Athparia, Billie D. Avery, John Chong, Honsun Chu, Helena Hadala, Winnie Ho, Morley Hollenberg, Catherine
Huang-Tam, Isabelle Hunt-Johnson, Josette Khu, Lap Lam, Setsuko Onishi Moulton, Ferdinando (Fred) Spina, Pat
Strakowski, Simon Y.S. Wong and Myken Woods.

A variety of concepts are explored in Full Circle, such as the symbiotic relationship between Yin and Yang. In the natural
world this is illustrated by opposing forces (dualities) interconnected and interdependent within a greater whole, such as
male and female, day and night, summer and winter. Cofounding member Simon Wong offers the following analogy, i T h e

West is 6yangbé and East is o6yinéé In Western art, you find rel
and color, but Eastern art is O6Yind which tends to induce thol
find internally or through meditation. That is why East and We
Winnie Ho pays homage to her Asian ancestry taking root in her adopted homeland in the digital print entitled Thank

You, Merci Beaucoup. i My recent paintings and digital prints have the ex
traditionally separate realms; east and west, and art and sci ¢
exist without the other, and it 1is thr o&arlhseatgn ofdhe gridcohtains t hes e t

a reference to the unique, ancient and contemporary character of Chinese culture. In the central square is a rendition of
the sleeping Buddha. Buddhism is a spiritual way of life that migrated from India to China along the Silk Road during the
3rd century BC. Buddhism arose from the teachings of Siddhartha Gautama in India about 2,500 years ago. He became
known as the Buddha after awakening from the collective sleep of ignorance. Siddhartha believed the Middle Way could
overcome suffering and unhappiness caused by desire and attachment to material things. The Middle Way teaches
moderation, balance and restraint in all behavior with love and compassion for others. Approximately five hundred million
Buddhists worldwide believe the path to spiritual growth and evolution is achieved through meditation and moral conduct.

In Full Circle there are many references to calligraphy which is an expressive form of communication that has evolved

over many centuries. The tradition of calligraphy has been considered a high art form in China since the fourth century. In

many respects the study of ink brushed calligraphy is considered foundational to Chinese painting. Simon Wong provides

two calligraphic renditions of the phrase meeting points in which he contrasts new and old styles. Asian writing is read

top down and from right to left which is the reverse of English. Wong also combines calligraphic characters with elegant

renderings of zodiac animals that represent a twelve year cycle of the Asian lunar-solar calendar, in this case the Year of

the Rat (2008). Note the pictographic seal or chop in red whi ¢
seen throughout the exhibition.

There are many styles of calligraphy some dating back 4,500 years such as Jia Gu Wen and Jin Wen (old style). Today,

well used calligraphic styles include Kai Shu (regular script frequently used in printed materials); Xing Shu (the running

hand which is considered appropriate for daily communication); and Cao Shu (the grass style is a highly personalized

approach with characters often reduced to abbreviated marks, curves and dots bordering on abstraction). Morley

Hollenberg is attracted to the meditative potential and rituals of calligraphy. He is a trained scientist who acknowledges

the spirit of Cao Shu, but chooses to portray attitude and energy rather than legibility of characters or formal language.

In one continuous stroke he swiftly characterizes Rodeo and approximates the violent action of an eight second bull ride.
Hestates,iThe brushstrokes record visually the dance created by mu
6hol ogramd containing both the shape and spi fnihértwopartwonke i mages
on paper, Myken Woods utilizes minute calligraphic strokes to create the impression of a densely packed forest.

Thousands of short horizontal marks traverse lengthy vertical strokes to symbolize trees and particulate energy that make

up the forest. The dark ink with intervals of white paper is
which is the skill of achieving harmonious relationships with simplified dark and light shapes.

In Praise of Shadows by Japanese author Junichiro Tanizaki exhortsusto,i Fi nd beauty not only in the
but in the pattern of shadows, the | itgrmbrdiadvisbnsafdighkseparatingc h t hat t
darkness can be sTeochas nd mamelandpAt thedegidiring. Each sumi-e ink painting resembles a

genesis type moment with elemental particles moving toward form and function. Lam states, i Wr i t i ng pai nting, i !



CURATOR COMMENTS

unigue term in Chinese art, | try to carry out this idea by transforming Chinese characters into a painting. 0 The
human form is celebrated by Isabelle Hunt -Johnson when she equates calligraphic writing with asanas which is a
Sanskrit word for body positions in yoga. The artist uses malleable gold leaf globules to convey the union of text and
gesture. Billie D. Avery also uses transformative calligraphic notation and color washes to represent an ecosystem

of flowers, plants and insects. Both artists delight in spontaneous accidents and revelations that may occur during the
application of their media to paper.

Setsuko Onishi Moulton is an accomplished printmaker who of late has chosen to develop themes with paint and
charcoal. The process of generating a woodblock print can be laborious and time consuming with numerous stages of
plate production and printing before a final result can be attained. The use of charcoal in Everyday Path demonstrates a
more immediate way of registering marks on paper. Visual gravity pulls the viewer along a tree lined path toward a sliver
of light in the distance. It is a seductive rendering of one point perspective that may just reference a casual afternoon
stroll or allude to a portal of enlightenment. Helena Hadala spent two years in Japan studying woodblock printing and
learning about Asian culture. Like Moulton, her practice involves exploration with paint, print and drawing techniques.
The artist has recently taken to working on mylar (polyester film with a textured surface on one side) to evoke her inner
reflections. A mixture of flat shapes and notations within Inside Out #6 resist easy description. Their contours expand,
contract and intersect to defy a specific pictorial identity. The audience is given permission to assemble meaning based
on their perceptions and internal barometers. In essence these fluctuating shapes could reference architecture, sculpture
or space with implied dimension. Hadala gives us few visual anchors, but there are many whispers of gray shadows and
potential to contemplate.

Catherine Huang -Tam, who trained as a printmaker, produces handmade papers. She is very adept at carving seals
(chops or pictographic stamps) and frequently uses collaged elements as evidenced by Pulp Paper - Tiles. This work
was produced during an earlier period when the artist was motivated by process as much as product. In a manner
reminiscent of the Matryoshka principle, Huang Tam diagrams the intersected square within a square, each fitted to

a white void that is loosely a square. Like the Russian nesting doll, replicate squares of diminishing size are designed
to fit inside each other. Ancient Greek philosophers such as Plato presented the idea of our material world as a shadow
of archetypes or universals that exist beyond our comprehension. Huang-Tam presents variations of the archetypal
square in a concentric system.

Honsun Chu and Pat Strakowski make reference to costume and body ornamentation in their art works. Life is

Theatre is a laser cut maquette of a large public sculpture by Chu located in Hong Kong. The small maquette helped

client and artist to visualize the technical, financial and aesthetic outcomes of the proposed sculpture. Outstretched

arms of a female silhouette provide the curved armature on which a kimono is draped. Kimonos are traditional full

length garments fashionable with both genders and closely associated with many aspects of Japanese society. The
environment fills in the negative spaces of Chub6s metal scul pt
At some point during our formal education we encounter papier maché as a way of making objects. The technique

of laminating strips of paper to an armature is employed by Strakowski with wonderful results. Upon first glance her

painted sculptures with found objects appear whimsical and light hearted, but they possess a potent message regarding

industrial and personal development. The Bat her Emerging fr om tibparichlarytelevarg s Pond Dr
in light of recent controversies regarding the extraction and management of oil resources across North America.

Josette Khu and JohnChong of f er di fferent approaches to rendering | andsca
an aerial view of the Rocky Mountains. The mountain peaks are enveloped by darkening clouds perhaps an indication of
animpending storm.A My purpose is to express the moods and nuances of n

di rect !l y aThacodl colergdlegte niay infer that it is winter. John Chong designs scenic environments for

stage theatre and museums across North America. He is capable of painting in many styles and attitudes. In Tree Music

he offers an exuberant vision of seasonal growth and renewal. His abstract approach to landscape is emotive and

transcends place.Par e s h At mipaureigauécke paintings on handmade paper reveal a personal iconography

that may be considered interior landscapes. His approach has drawn comparisons to sand paintings produced by

indigenous native cultures which mark territory, record histor
artists in this exhibition, Ferdinando Spina (Fred) is not afraid to engage unfamiliar belief systems. As a healthcare

professional who has recently worked with the Inuit peoples of northern Canada he feels that life is enriched by diversity

of thought and custom. He greatly enjoys conversations with artists from different parts of the world. Spina is known for

his psychological narratives about human relationships which are often placed within mythic landscapes.

Full Circle alludes to the continuous exchange of ideas and artistic sensibilities. There is no end to what is possible.
The migration of culture is deeply linked to the movement of goods and people. Let us hope that Canada will remain
a welcoming nation for people wanting a fresh start in life. - Les Pinter

1 Typophile. http://typophile.com/node/14819
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Biographies & Statements

ATHPARIA, Paresh

Paresh Athparia was born in Kamakhya in Assam, India,

an ancient Vedic-Tantric pilgrimage destination, where he

lived until the age of twenty-five. In 1977 with the aid of a
government scholarship he emigrated to the United States

followed by a move to Canada in 1980 where he worked as a
geologist in the oil industry for three years. Athparia was

creatively liberated by a return to his childhood passion for art

and holistic philosophy. His career transformation was also
motivated by the Buddhist tenet

tha%ﬁg}sciously
then carried out with awareness caijldélmgad to nliightenm

Athparia is a self-taught artist, a writer and a poet. He designs
buildings for family, friends and charities. Most recently he has
been involved in humanitarian work with blind children in
Assam. He has a keen interest in alternative healing and
pursues his humanitarian endeavours with the help of friends
and family. His work is in the collection of the Alberta
Foundation for the Arts.

Selected Exhibitions

Vancouver Science Centre, Vancouver, BC
Calgary Jewish Centre, Calgary AB

Gulf Canada Gallery, Calgary AB

Virginia Christopher Galleries, Calgary AB
University of Calgary, Calgary AB

Bhaskar Gallery, India

AVERY, Billie Diane

Born in Montreal and living in Calgary, Billie Diane Avery
received a BFA from the University of Calgary in 1986. She
shows her work regularly as a member of the Alberta Society
of Artists and the MPAA.

Avery works in multiple media which in turn dictate the creation
of the content. The fluidity and spontaneity of watercolor
provides a different kind of excitement and challenge to the
constraints of printmaking or mixed media drawing. She is
particularly interested in the combination of planning and
spontaneity involved in Chinese watercolor, the meditative and
focused state of mind required to facilitate the directness of the
technique. She likens Chinese painting to drawing with a brush
as opposed to painting and admires the richness and intensity
created by the absorbency of rice papers. She often chooses to
augment her ink paintings with additional layers of color and
collage.

Avery has for many years made prints, using intaglio, linocut
and woodblock techniques. She is attracted to the intensive
process and hands-on labor required of printmaking. Her
mixed media drawings are experiments in color, layering and
combining materials and techniques which, in marked contrast
to the simplicity of watercolor, work their way more circuitously
to a conclusion.

Selected Exhibitions

Ars Poetica - travelling exhibition, 2006
Reflection, ASA exhibition, 2004

Inspired by Landscape, ASA exhibition, 2003
MPAA Art Bridge, Calgary AB, 2003

ASA Annual Art Walk, Calgary AB, 2002
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CHONG, John

John Chong received his art training in Hong Kong and
later taught art at the Lien High Art School from 1972

to 1976. In 1978 he immigrated to Canada, working first
in Edmonton as a graphic designer and art gallery
proprietor, before coming to Calgary where he currently
lives and works.

Thoroughly trained in traditional methods, John Chong is
a master of technique. His work in theatre design and
painting has been seen and credited on Broadway in
New York, as well as in Chicago, London, Germany,
Japan and throughout the Disney Theme Parks. He has
done work locally for the Citadel Theatre in Edmonton
and CBC, as well as for several motion pictures and
museums. He moves fluidly between the world of fine
art and theatre, having participated in gallery shows
locally and throughout North America. Since 2005, he
has taught classes at the Alberta College of Art and
Design.

CHU, Honsun

Honsun Chu studied Chinese and modern art at the Chinese University

of Hong Kong from 1971 to 1975 followed by a program in sculpture at the
Academy of Fine Arts in Carrarra, Italy. He later brought marble from
Carrarra to Hong Kong, then to Canada and Calgary. For roughly ten years
he lectured part-time for the Fine Arts Department of the Chinese University
of Hong Kong.

Truly international, he has participated in exhibitions and commissions
in ltaly, Greece, Shanghai, Hong Kong and Canada. He has been
commissioned to create public sculpture world-wide and several times
been awarded artistic honours in Hong Kong.

Selected Exhibitions

Seven Sculptors from Canada, Liu Haisu Arts Museum, Shanghai, China, 2008
Migrations in the Third Dimension, Cultural Foundation of Tinos, Greece, 2004
Ten, joint sculpture exhibition, Art is Vital Gallery, Calgary AB, 2003

Beneath the Surface, joint sculpture exhibition, Triangle Art Gallery, 2001
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HADALA, Helena (RCA)

Helena Hadala was born and raised in Calgary, the daughter of
Polish parents who immigrated to Canada after the Second
World War. She received a BFA from the University of Calgary
in 1975, and in 2002 completed an MFA in drawing. An avid
traveler, she spent several years in Asia, particularly in Japan.
Fascinated by the artistic and philosophic traditions of the Orient,
she travelled to Tokyo and Nagano for an extended residency

to study woodblock and Oriental collage techniques. Out of this |
immersion in Oriental art and philosophy she came away with the §
important insight that the approach to the creative process was in
itself a refined form of meditation. For thirty years Hadala has
explored the interplay and ambiguous middle ground that exists between Oriental and Occidental
culture. This plays out in nature-based abstractions that are evocative analogies of contrast and
confluence. The fusion of her interest in Zen Buddhist philosophy and her Eastern European roots
has created the ongoing backdrop for her work.

Hadala has held the post of sessional instructor at the University of Calgary and the Alberta College of
Art and Design. A recipient of several grants and scholarships, she has held solo exhibitions upwards of
once every two years as well as participating frequently in group exhibitions.

Selected Exhibitions

Inhabiting Spaces: Helena Hadala, Katie Ohe, Laurel Smith and Greg Payce, Centre for Contemporary Art, Gdansk, Poland, 2010
Images and Reflections, Artists Circle of Calgary, Travelling Exhibition, 2009

Three Definitions of the Sublime: Works by Helena Hadala, Louise Page and Susan Fraser Hughes, Triangle Gallery of Visual
Arts, Calgary AB, 2007

Point no Point, Cooler Gallery, White River, Vermont, USA , 2007

Namaste Series, Recent Paintings , Mezzanine Gallery, University of Calgary, Calgary AB, 2005

365 Visual Meditations, Nickle Arts Museum, University of Calgary, Calgary AB, 2002

HO, Winnie

Winnie Ho was born in Hong Kong and studied fine arts at the University
of Lethbridge. Now a resident of Calgary, she works at the University of
Calgary as a medical researcher. She combines a variety of mediums to
convey her emotions. These include silkscreen, silk painting, acrylic and
oil, Chinese watercolor, pastel, clay and digital images. She believes that
art is an endless learning process and her channel for liberating the soul.
(www.ucalgary.ca/~how)

Her recent paintings seek to bring together the traditionally separate
realms of East and West; art and science. In the synthesis of Oriental
and Occidental art, she finds comparison rather than contrast and a symbiotic relationship wherein the
human ingenuity which produces the aesthetic and spiritual requires the analytic and curious to attain
appreciation. Yin and yang proceed, crucial to our power to live together in harmony.

Selected Exhibitions

Silk Road, Cultural Intersection, Epcor Center, Calgary AB, 2010

Art of the Garden, Lougheed House, Calgary AB, 2010

Annual Art Show, Triangle Gallery, Calgary AB, 2009

Planet Earth, Leighton Centre, AB, 2009

Home Show, Nina Haggerty / Stollery Gallery, Art Gallery of Alberta, Edmonton AB, 2008
Synergy, Keystone Gallery, Art Central, Calgary AB, 2008
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HOLLENBERG, Morley

Morley Hollenberg was born in Winnipeg in 1942. He received
an MSc from the University of Manitoba, a Doctor of Philosophy
(Pharmacology) from Oxford University and his MD at Johns
Hopkins University in Baltimore.

Thirty-five years ago, with the help of Master Chin Shek Lam and
Jack Wise, he began creating free form calligraphy, his brushwork
founded in traditional Asian calligraphy and informed by the
natural world around him and the microscopic world that forms the underlying layer of his scientific

research. iThe brushstrokes record visually the dance
a kind of O6hologramd containing both the shape and spi
many years my understanding of Asian calligraphy has benefitted from my colleagues who belong to the

Meeting Point Artists Association. o ( MPAA catalogue)

For the past fourteen years he has worked coll aboratiywv
recently selected to participate in Timeland, the 2010 Alberta Biennial of Contemporary Art.

Selected Exhibitions

Ei nsteino6s (®&Haboration with Alan ®enhing & Paul Woodrow), travelling internationally, Ongoing

Seeing The Word, Collage Gallery, Calgary AB, 2007

A Brush With Time: The Fourth Dimension, Collage Gallery Calgary AB, 2006

Visions in Retrospect, Edmonton Public Library, Edmonton AB, 2002

Art Bridge, MPAA Travelling Exhibition, Canadian Department of Foreign Affairs, Hong Kong and The Garrison Gallery, Calgary
AB, 2002/03

HUANG-TAM, Catherine

A resident of Calgary, Catherine Huang Tam received her
BFA from Taiwan Normal University in Taipei where she
won awards for calligraphy and seal carving. From 1978 to
1981 she studied printmaking at the University of Alberta in
Edmonton and University of Calgary, pursuing further
printmaking studies at the Alberta College of Art and Design.

In environmental deterioration and political chaos, ruin and

decay, she finds rebuilding and rebirth, where human

deprivations are accompanied by compassion and humanity.

Using an extension of the traditional approach taken to Chinese ink painting, she employs subtle color
and gradation of tone to manipulate a western idea of space and perspective, striving to reflect the
impact of this world on her person, in ways that invoke the enigmatic and the contradictory.

Selected Exhibitions

MPAA, 19th Annual Show, Keystone Gallery, Calgary AB, 2008

East Meets West, Chinese Cultural Centre, Calgary AB, 1996

Art Experience, Devonian Gardens, Calgary AB, 1994

International Exchange, MPAA & Hong Kong Visual Art Society, Fung Ping Shan Museum, Hong Kong, 1994
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